HISTORICAL  INTERPRETATION  OF  LITERATURE

particularly clearly with the Greeks, because not only
do both Euclid and Sophocles satisfy us by making
patterns, but they make very much the same kind of
patterns. Euclid's Elements takes simple theorems and
by a series of logical operations builds them up to a
climax in the square on the hypotenuse. A typical
drama of Sophocles makes much the same kind of
pattern.

Some writers (as well as some scientists) have a more
specific message: not content with such an effort as that
of Sophocles to make life appear more sensible, and
hence to make it more bearable, they try, like Plato, to
explain the conditions for making it something differ-
ent and better. Other kinds of literature, such as
Sappho's lyrics, have less philosophical content than
Sophocles. A lyric gives us nothing but a pattern im-
posed on the expression of a feeling; but this pattern
of metrical quantities and of balancing consonants and
vowels has the effect of reducing the feeling, however
unruly or painful it may seem when we experience
it in the course of our lives, to something orderly, sym-
metrical and pleasing. It also relates it to the more
comprehensive scheme, works it into the larger texture,
of the body of poetic art. The discord has been resolved,
the anomaly subjected to discipline. And this control
of his emotion by the poet has the effect at second-
hand of making it easier for the reader to manage his
own emotions. (Why certain sounds and rhythms